Paznen xypHaia: MccnenoBanusi B ryMaHUTapHbIX HAyKax
Hampasnenue uccienopanus: Gunoaoru4eckue HayKu

JlazapeBa Upuna /IMmutpueBHa,
ctyaent, BI'TTY, bnarosenienck
Lazareva Irina Dmitrievna, BSPU

MeabankoB ApTém BukropoBny,
ctyaent, BI'TTY, bnarosenienck
Melnikov Artem Viktorovich, BSPU

WHBEPCHS KAK OJITHO
U3 DKCIIPECCHUBHBIX CUHTAKCUYECKHUX CPEJICTB
B AHIJIMMCKOM SI3BIKE
INVERSION AS ONE
OF THE EXPRESSIVE SYNTACTIC MEANS
IN THE ENGLISH LANGUAGE

AHHOT&HHH: B cratbe paccMaTpuBacTCs HHBCPCHUA, KaK CTHJINCTHYECKHI IIpUEM, BJ'II/I}II-OH_II/Iﬁ
Ha CMBICJIOBYIO U SMOIIMOHAJIbHYIO OKpPACKy MPCIJIOKCHHUA B AHTJIMUCKOM S3BIKE.

Abstract: The article examines inversion as the stylistic device that influences the semantic
and emotional coloring of a sentence in the English language.

KiaroueBble cjioBa: I/IHBepCI/Iﬂ, CHHTAKCHUYECKOEC CpEACTBO, OKCIIPECCHUBHOCTD,
CTUJIIMCTUYCCKAss MHBCPCUS.

Keywords: Inversion, syntactic mean, expressiveness, stylistic inversion.

Kak oTmeuaroT MHOTHE COBPEMEHHBIE JMHIBHUCTBI, U3 BCEX DJIEMEHTOB, COOOIIAOIIUX
OCMBICTICHHOCTb ~ BBICKAa3bIBaHUIO,  CaMbIM  MOTYIIECTBEHHBIM  SIBISIETCSI  CHHTAKCHLC,
KOHTPOJMPYIOIIUH TIOPSIIOK, B KOTOPOM TIOCTYIAIOT BIEUYATICHUS, W MEPETArOIINi OTHOIICHHS,
crosimye 3a nenodykamu ciioB [12, c. 33]. OH o0nagaeT MHUPOKUM CTHIMCTHYECKHM IOTEHIIHAIOM,
9TO 00YCIIOBJIICHO €T0 TECHOM CBS3BIO C MBIIINICHHUEM, TaK KaK KOHCTPYHUPYSI CBOIO pedb, TOBOPSIIIHIA
B TIEpPBYIO ouepenb oOpamaercs K TnpaBwiaMm cuHTakcuca [4, 188]. Takum oOpasowm,
HMOIMOHAIBHOCTD M JKCIPECCUBHOCTh B PEYH MOTYT OBITH BBIICICHBI HE TOJIBKO CIIEIHATBEHBIM
BBIOOPOM CJIOB B MPEIJIOKESHUN, HO B OCOOBIM HX pa3MmelieHuem [2, c. 219].

B aHrmiickom s3bIK€ TOPSIOK CIOB B TMPENIOKEHHH WrpaeT OOJBIIYyI0 pOJIb B
CEMaHTHYECKOM IUIaHe, YeM B PYCCKOM WM B JII0OOM Jpyrom ¢iektuBHOM s3bike [8, c. 133].
[IpemnoskeHne CTPOUTCS B COOTBETCTBUHM C JKECTKMMH HOpPMaMH, a UMEHHO, y KaXKJO0To UJIeHa
MIPEUIOKEHUS] €CTh OOBIYHOE MECTO, ONpeAEieMOe CIIOCOOOM €ro CMHTAaKCHYECKOTO BBIPAKEHMS,
CBSI3SIMH C JIPYTHMH CJIOBAMH U TUIIOM Ipeioxenus [2, ¢. 219]. TpaauinoHHBIH MOPSIIOK CIIOB B
COBPEMEHHOM aHIJIMHCKOM SI3bIKE MpeCTaBiIseT co00i — MmoJyiexaliee, ckazyeMoe, JOMOJIHEHHE,
JpyTHe YWICHBI MPeIUIOKeHNUs. V3-3a aHATUTHIECKOTO XapaKTepa s3bIKa MOPSIO0K CIIOB B aHTITUHCKOM
NPE/UIOKEHUN HeceT OOJbIIYI0 TI'paMMAaTHUYECKyI0 Harpys3Ky, 4YTO TNPUBOJUT K TOMY, YTO
BO3MOKHOCTH HCTIOJIB30BaHUS TOPSIKA CJIOB JUISI CO3/IaHUSl CTHIIMCTHYECKOro 3(dexra BechMma
orpanudeHbl. OIHAaKo, TOBOJBHO PEAKOE MCMOJIb30BAaHUE MHBEPCUU JENAET 3TOT CTUIMCTUUYECKUN
npuéM emé 0oJiee CTUITMCTHYECKH 3HaYnMBbIM [8, ¢. 133].

FO.M. CkpeGHeB Takke MOTUEPKUBACT BAXKHOCTH MOPSJIKA CIOB B aHTJIMIICKOM SI3BIKE U
OTMEUAET, YTO KaXKI0€ €ro U3MEHEHHE HECET B ceOe OOJIBIIIYIO CTUIIMCTHIECKYO IIEHHOCTh: «English,
as opposed to Russian (or Latin), is characterized by fixed order of words. This does not mean that
changes of wordorder are impossible in English. This means, however, that every relocation of
sentence parts in English is of greater importance, of a more significant stylistic value than in
Russian» [10, c. 46].

B nepBy1o ouepens crenayeT paccMOTPETh TEPMHUH HHBEPCHH, TaK KaK OH CXOZCH C MOHATHEM
00paTHOro NopsiAKa CJI0B, OJIHAKO HE SBJIAETCSA €My TOXKIECTBEHHBIM. MHOTHE JIMHIBUCTHI CUUTAIOT,
9YTO OOPATHBIN MOPSIIOK CJIOB BHITIOTHSET B MPEAJIOKESHUH JIUIITh TPAMMAaTHUECKYI0 (DYHKIINIO, TOT/Ia
KaK MHBEPCHsI HAMHOTO KpyITHEee B CBOeM 3HaueHUHU. Kak mprumep MOKHO pacCMOTPETh MPEI0KEHUS
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C KOHCTpyKuuei There is/are i cTpyKTypy BOIpocoB B aHriuiickoMm s3bike: IS he a doctor? What
is it? dopManbHO B TaKUX MPEIAIOKCHHIX CKa3yeMoe MPEANICCTBYET IOJUICKAIIEMY, HO B TOXE
BpEMsi, TH KOHCTPYKIIMHU SBIISIOTCS y3yaJIbHBIMH U HE 00JIaIal0T CTHIMCTUYECKON OKpackoii [11, c.
137].

O.C. AxmaHoBa Aaer ciefymollee onpenaeneHue nHBepcun: «VMHBepcus — 3T0 HapylIeHHE
0OBIYHOTO PacCIoJIOKCHHA COCTABJIAIOINNUX ITPCATIOXKCHUA CIIOB U CJIOBOCO‘{eTaHI/Iﬁ, B pE3yJbTaTe
qero «HepeCTaBJICHHHﬁ» SJICMCHT NPCAJIOKCHUSA OKAa3bIBACTCA BBIACJICHHBIM H, TaKUM 06pa30M,
IIPUBJICKACT K cebe BHHMMAHHC, npno6peTa;1 0C06y1-0 ICUXOJIOTHYCCKYIO HJIN CTHJIMCTHYCCKYIO
KOHHOTaImo» [3, c. 171].

E.B. CemeHoBa Taxke OIpeAeNseT HWHBEPCHUIO KaK HapyIICHHE OOBIYHOTO IOpPsIKa
CJICOOBaHUA YJIICHOB NPCIIOKCHUA, B PE3YJIbTATC KOTOPOI'O KaKOﬁ-HHGYI[B DJIEMEHT OKa3bIBACTCs
BBIACIICHHBIM U IIOJYYACT CIICHHUAIBHBIC KOHHOTAIUN SMOIMOHAJIBHOCTHU HUJIN SKCIIPECCUBHOCTH [9,
c. 59].

HaHHBIe OIIPECACIICHNA YKa3bIBAIOT HAa TO, YTO IIOHATHEC HWHBCPCHUMU HIUPE, YEM ITOHATUC
00paTHOTO TMOpsAJKA CJIOB; WHBEPCUS — 3TO OOpAaTHBIA MOPSAIOK CIOB, XapaKTEPHU3YIOUIHHCS
sMparudeckoil Harpy3koi. Hanpumep, BMecTo 00b14HOTO TIOpsiika ciioB «I am tired», MOXKeT ObITh
ucnonb3oBana uHBepcusa «Tired am I», uro nemaer mpemioxkeHue Oosee BBIPA3UTEIBHBIM U
IMOAYCPKHUBACT YCTAJIOCTh I'OBOPAILIECTO.

IO.M. CkpeOHEB yTBEpKIaeT, YTO CTWIHCTUYECKAs WHBEPCHS, B OTIUYHE OT
FpaMMaTquCKOﬁ, HC BHOCUT HUKAKHX I'PaMMATHYCCKUX W3MEHEHUI B CTPYKTYpPY MHNPCATOXKCHUA, a
JIMIIb TTOYCPKUBACT U SMOIMOHAIBLHO BBIZCIACT KaKyr0-1n0o ero vacth: «Stylistic inversion does
not change the grammatical essence (the grammatical type) of the sentence: it consists in an unusual
arrangement of words for the purpose of making one of them more conspicious, more important, more
emphatic» [10, c. 46].

W.P. Tanenepun otmeuan: «Inverted word-order, or inversion, is one of the forms of what are
known as emphatic constructions. What is generally called traditional word-order is nothing more
than unemphatic construction. Emphatic constructions have so far been regarded as non-typical
structures and therefore are considered as violations of the regular word-order in the sentence. But in
practice these structures are as common as the fixed or traditional word-order structures. Therefore
inversion must be regarded as an expressive means of the language having typical structural modelsy.
On MMOAYCPKUBACT, YTO MHBCPCUIO CICAYCT paCCMAaTPpUBATL HC KaK HAPYHICHUC HOPM CTaHAAPTHOI'O
aHTJINICKOTO A3bIKA, 4@ KaK BBIPA3UTCIBHOC CPEACTBO A3bIKA, UMCIOIICEC THUIIUYHBIC CTPYKTYPHBIC
MOACIIN. DTO BCEro JUIIb IMMPAKTUYCCKAsA pCajIn3alsa TOro nNoTcHIruajIa, KOT 0pBII71 3aJI0KEH B CaMOM
a3plke. Ha mpakTuke 3TH CTPYKTYpHI TaK e paclpOCTPAHEHbI, KAK U CTPYKTYPBI ¢ TPAAULMOHHBIM
TIOpAIKOM CJIOB. CJ'IeI[OBaTeJ'ILHO, aABTOP OCTABJIACT 3a coboii ImpaBo BBIGI/IpaTB HUCIIOJIL30BaTh B CBOEH
paboTe Takoe CHHTAKCHYECKOE CPEICTBO BBIPA3UTEILHOCTH, KaK WHBepCHs, WK HeT [1, ¢. 205].

CrunncTuueckast HHBCPCHUA HAIIpAaBJICHA Ha IMPUAAHUC JIOTUYCCKOTO YJAAapCHHUA HIINU
HOHOHHHTCHBHOﬁ 3MOI_II/IOHaJ'II)HOI71 OKpaCKH1 CMBICJTY BBICKA3bIBAHUS, JJIA TOAUYCPKHUBAHWA BAXXHOCTH
I HEOOBLIYHOCTH CO6I>ITI/I$I, IJIg CO3JaHu PUTMUYHOCTU U MY3BIKAJIbLHOCTU B PCYH, OHA SABJISACTCSHA
BaXXHBIM CTHJIIUCTHYCCKUM IIPUEMOM B AHTIINICKOM SA3BIKE, KOTOpI:Iﬁ IIO3BOJISIET CHOCJIaTh
BBICKAa3bIBaHUE OoJee BbIPA3UTCIIbHBIM U 3(1)(I)CKTI/IBHBIM B KOMMYHUKAIIAU. HOBTOMy OHpGI[CJICHHBIﬁ
I/IHTOHaHI/IOHHLII\/II PUCYHOK SABJACTCA HeN30€KHBIM CIIYyTHUKOM HHBCPCHUHU. I/IHBepCI/ISI MOXKET
HCITIOJB30BAThCA B 3aroJioBKax CTaTeﬁ, PCKIIAMHBIX CJIOTaHAaX, II033UHW U JIMTCPATYPHBIX
IIPOU3BCIACHUAX, 4TOOBI MIPHUBJICYb BHUMAHUC YUTATCIIA, CO30aTh 3(b(1)eKT YAUBJIICHUA WJIN YCUIIUTH
SMOIIMOHAIBHYIO peakiuio Ha TekcT [13, c. 62].

I/IHBepCI/ISI HallpsAMYIO CBsA3aHa C aKTyaJbHBIM YJICHCHUCM IMPCIJIOKCHHA, OHA HApyliacT
MOPSIIOK ABUKEHUS CIIOB OT TeMBI K peMe. [Ipu HeUTpaabHOM MOPSAKE CI0B aKTYaJbHOE YICHEHHE
OPHEHTHUPOBAHHO Ha YWTaTess, MH(OpMaIHs Mmomaaércss OoT JaHHOro (Tema) K HOoBoMy (pema), a
KOMMyHI/IKaTI/IBHHﬁ LHCHTP HAaXOAUTCA B a6COHIOTHOﬁ IIOCTIIO3UIINH. B Ttakux ClIydasx, Kkorja pema
HaxXoaAuTCsad B Ha4YaJIbHOM IIOJIOKE€HHUH, OHA, KakK JIOTHYECKHI MNpEaAuKaT, BBIACTIACTCA YCHUICHHBIM
ylapeHueM, IpeBpallas HWHTOHAIMIO B SM¢patuueckyro. OJHAKO, MOXHO BCTPETHTh U
MIPOTHBOIOIOXKHBIE cliydau, Hanpumep: before her was another long passage (L. Carroll. Alice in
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Wonderland). B nanHoM citydae uHBEpCcHUs TpeACTaBisieT co0oii 00CTOSTENbCTBO MECTa B Havae
OpCATOKECHUA U ABIACTCA CTUIIMCTUYCCKU HepeHeBaHTHOfI, TaK KaK IOpsAA0K CJIIOB COOTBETCTBYET
AKTYAJIbHOMY WICHCHUIO TMPCHJIOKCHUA U, CICAOBATCIBHO, OKAa3bIBACTCA CTUIIMCTUYCCKU
HelTpanbHeM [2, ¢. 221].

W.P. Tlanbriepun oOo3HauaeT HamOoJiee 3HAYMMBIC MECTa B NpeaiokeHuH: «The most
conspicuous places in the sentence are considered to be the first and the last: the first place because
the full force of the stress can be felt at the beginning of an utterance and the last place because there
is a pause after it. This traditional word-order has developed a definite intonation design. Through
frequency of repetition this design has imposed itself on any sentence even though there are changes
introduced in the sequence of the component parts». M3-3a TpaaulMOHHOIO BBIPAOOTAHHOTO
HWHTOHAIIMOHHOI'0 PUCYHKA, HAKIAABIBAIOIICTOCA Ha KaXJ0C IMPCAJIOKCHUC, HC3aBUCUMO OT
II0CJICA0OBATCIIBHOCTH €0 COCTaBHBIX qaCTeﬁ, 1 BOBHHUKACT IIPOTUBOCTOAHUC MCIKAY CEMAHTUYCCKHU
HC3HAYMMBIMH J3JICMCHTAMU IMPCIJIOKCHHUA, KOIrJa OHHU PACIOJIOKCHBI B CTPYKTYPHO 3HAYUMOM
MOJIOKEHHUH, ¥ MHTOHAIMEH, KOTOpasi cleyeT oouienpusHanaomy oopasiy [1, c. 204].

HaH60nee sApKasds MHBCPCHUA BO3HUKACT B HAYAJIC MPCAJIOKCHUSA, MOCKOJBKY 3Ta IMO3ULUA
MaKCUMaJbHO YyJajieHa OT MeCTa HEHTPAIbHOrO TOJOXKEHHS HOBOW HWHGOpMAIMM B KOHIIC
BBICKAa3bIBaAHUAA. TanKe, HCPCIAKO 3M(1)8.38. B HaYaJIbHOH MMO3UIUHU IMTPEATTOKEHUA COBIIAAACT C HAYaJIOM
ab3ana. OTa sKcnpeccuBHast PyHKIMS BHICTYIAeT B TPEX Pa3HOBUAHOCTSAX:

1. PackpeiBaeT Bech ab3ail, OOBSICHSAET 3M(PATUYECKOE BBIPAKEHHE, KOTOPOE HHTPUTYET
yMTaTEIIs, 3aCTaBIsAA €ro uyuTarh Aanbine: Inexpressible was astonishment of the little party when
they returned to find that Mr. Pickwick had disappeared... (Dickens)

2. Bricka3bIBaeT OICHKY, KOTOpass MOTHBUPYETCS B CieaylomieM 3a Hel ad3arne: In the back
of her mind was the feeling she had somehow made a mistake that threatened her whole way of living.
A few nights later...

3. CIy>XKUT yCUJICHUIO BIIEYATIICHUS, OOBIYHO CBSI3aHHOTO C KAKUM-JIHOO JIEHCTBUEM WU €r0
pesyasTatom: Gone was his navel, and what, Neddy thought, would be roving hand, bed-checking
one’s gifts at 3 a.m., make of a belly with no navel, no link to birth, this breach in the succession?
[6, c. 59].

B kaxnoM u3 npuBEAEHHBIX BBINIE NPUMEPOB WHBEPCHS CIYKHUT I MOAYEPKUBAHUS
BBIHOCHUMOI'O Ha II€PBOC MCCTO HJICHA IPCIAJIOKCHUA, I YCHIICHUA CMBICIIOBOH poJin B AaHHOM
COO6IJ_ICHI/II/I. OI[HaKO, BBIPA3UTCIIbHBIMU CPCACTBAMU ABJIAKOTCA W APYIru€ BHUJAblI MHBCPCHUHU, TaK,
HanpuMep, NepeBUKEHNE HHBEPTUPYEMOTO CII0OBA C OOBIUHOM JI1 HETO MO3UIUHU B TOCTIIO3UIUIO
TaKXXe SBJISIETCS BO3MOKHBIM. B IT0P3MH 4acTbIM SABJICHHUEM SIBIISIETCS MMOMCIICHUE OIIPCACIICHHA,
BBIPAKEHHOTO TIPUJIaraTeIbHBIM HIH IPHYACTHEM, 3a OIpEAeIsieMbIM ¢I0BoM [6, c. 60].

B.B. I'ypeBud oT™MeUaeT, 4T0 CTUIIMCTUYECKAsE NHBEPCHSI B AHTTINHCKOM SI3bIKE B OTJIMYHMH OT
FpaMMaTH‘—IeCKOﬁ, OTHOCS[HIGﬁCS[ TOJIBKO K IMOJIOKCHUTIO MOJJICKAIICTO U CKa3yCMOro, rmpeJaCcTaBjICHa
Han0oJiee MUPOKUM U pa3HOOOPA3HBIM YHCIIOM BapHalluid, HAaIpUMeED:

1. HOCTH03I/ILII/I$I MpUIaraTCJibHOTO:

Adieu, adieu! My native shore

Fades o ’er the waters blue. (Byron)

2. I/IHBepCI/IH 00CTOSITENLCTBA TN JOIIOJIHCHUA .

At your feet | fall. (Dryden)

Yon sun that sets upon the sea

We follow in his flight. (Byron)

3. ITonuas HHBCPCHA CKa3yeMoro, Korjga CKa3syeMo€ IIOJHOCTBIO BBIHOCUTCA TICPEA
moutexamum: On these roads from the manufacturing centers there moved the poor in spirit: for
theirs is the kingdom of heaven. (Mathew)

On goes the river

And out past the mill. (Stevenson)

4. YactuuHag HHBEPCUA CKazyeMoro, rac nepea IMnojIeKamuM BBIHOCUTCA TOJIBKO 4YacCTb
coctaBHOoro ckasyemoro: Never can true reconcilement grow where wounds of deadly hate have
pierced so deep. (Milton); How little had | realized that, for me, life was only the beginning. (Christie);
Terribly cold it certainly was. (Wilde) [5, c. 40-41].
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[Toxoxyro knaccudukanrio BUI0B HHBepcun npepiaraet W. P. lanbnepun:

1. UuBepcus mononuenwus: Talent Mr. Micawber has; capital Mr. Micawber has not. (Dickens)
Hononuenus «talent» u «capital» BeIHOCSTCS mepen MoUISKAIUM B TEM CaMbIM JIOTIOJTHUTEIEHO
BBIJICIISIOTCS, TAKXKE aKI[CHTUPYS BHUMaHKe Ha cKkazyeMbix «has» u «has noty.

2. IToctno3unus npunarateasHoro: Once upon a midnight dreary... (E. A. Poe) Onpenenenue,
BBIPAKCHHOE TpHIaraTeIbHbIM «dreary», cTaBUTCS B MPEJIOKECHUH MMOCTIE ONMPEICIsieMOro CJIOBa,
MOCPEACTBOM YE€ro BBIICISCTCS CHIIbHEE YeM TP OOBIYHOM TOPSIKE CIIOB.

3. Yactnunas uHBepcus ckazyemoro: A good generous prayer it was. (Mark Twain) Yacts
COCTaBHOTO cKazyemoro «A good @enerous prayer» BBIHOCHTCS TMepea IMOUICKALMM U
aKIEHTUPYETCSI, TAK KaK OKa3bIBAETCS HA TIEPBOM MECTE B TIPEIIOKCHHH.

4. IMonnast uaBepcus ckazyemoro: Rude am | in my speech... (Shakespeare) Ckasyemoe «am
rude» BBIHOCHTCS TOJHOCTBIO TEpe]] MOAJIeKAIMM, OJaroaaps uyeMy MOAYepKUBACTCS XapakTep
peuu reposi.

5. UuBepcust obcrostenscTBa: “Eagerly I wished the morrow.” (Poe) O6c¢rositenbcTBO
«Eagerly» BeiHOCHTCS B HAUaJIO MPEJIOKECHUS U JOTIOIHUTEIBHO SMOIIMOHAIBHO BBIJICIISCTCS.

6. uBepcust ckazyemoro ¢ moaudukaropom: “In went Mr. Pickwick.” (Dickens) Ckaszyemoe
¢ MoaupuKaTopoM «Went in» BBIHOCHTCS MOJHOCTHIO MEpea IMOJUICKALIMM, aKICHTHPYS
HampasjeHue aeicTBrs nepcoraxka [1, c. 205].

HecMoTpst Ha TO, YTO CTHJIMCTHYECKAas WHBEPCHS NPCHMYIICCTBEHHO HCIIONB3YeTCs B
XYJO0XKECTBEHHBIX TEKCTaX, B COBPEMCHHOM aHIJIMHCKOM SI3bIKE OHAa BCTpPEYaeTCs BO BCEX
(YHKIMOHATIBHBIX CTHIISIX M BO BCEX THIIAX peuu. B pa3roBopHOIi peun HHBEPCHS MOXKET COYCTAThCS
C 9JUTMIICOM M HCIOJIB30BATHCS JIJISl YCHUIICHUS] SMOIIMOHAILHOCTH BBICKa3bIBaHUsA. B odunmansHo-
JICTIOBOM CTHJIC JK€, HAIpPOTHUB, OHA MOXET MPHIATh JONOJHUTEIbHYIO O(QUIMATBHOCTh |
bopmansHOCTh TEKCTY [13, ¢. 126].

Hepenko u e€ ynorpebieHue B myOIMIMCTUICCKUX U3JAHUSAX, OHA 3a4aCTYI0 UCIIOJIb3YETCS
st co3manus d(GQGEeKTa BBIPA3UTEIBHOCTH U IMOIIMOHAIBHOCTH BBICKA3bIBAHHS, a TaKXKe IS
NpPUBJICYCHUS] BHUMaHHS YUTaTeNei. B myOnuumcTUKe WHBEPCHS MOXKET OBITh HCIOJIB30BaHA B
3aroJIOBKax, MoJ3aroji0BKax, HapUMeEp, B CTaThe O MOJUTUIECKOM KpH3Hce 3aroioBok "Never have
we seen such political turmoil" ncnosap3yeT MOTHYI0 HHBEPCHIO CKa3yeMoro, 4ToObl MOTYEPKHYTh
CEpbE3HOCTh U YHUKAIBHOCTh cuTyauuu. B moazaronoske "Only by coming together can we find a
solution" wucmonk3yeTcss YacTUYHAasT WHBEPCHS CKa3yeMoro, 4roObl TOMAYEPKHYTh Ba)KHOCTh
00beMHEHHUS JUTS pelieHus pooiieMbl. IHBepCHS TakyKe MOXKET MCIOJIb30BaThCs B IUTATAX, YTOOBI
MOJJUYEPKHYTh Ba)KHOCTh BHICKA3bIBAEMOW MBICIIN U BBIJICIIUTH KIIFOYEBbIE MOMEHTHI BBICKa3bIBaHUS,
nanpumep: "Only through cooperation and understanding can we solve the problems facing our
country”. OnHako, ee WCIOJIb30BaHUE JODKHO OBITh OrPAaHWYEHO W HE JIOJDKHO HPUBOIHUTH K
CITUIIIKOM CJIOKHON WJIM HEMOHSATHON (opMe BbICKa3bIBaHHUS, KPOME 3TOr0, BEChbMa YacCTOTHOE
yrnoTpeOyieHHe TPEeUIOKEHHH C W3MEHEHHBIM IOPSJIKOM CIIOB MNPUOJIIKAaeT OCOOCHHO
MyOJUIIMCTHYSCKHI CTHITb K pa3roBopHoMy [7, c. 3].

Takum 00pa3oM, MOXHO CHENaTh BBIBOJ, YTO HWHBEPCHS SIBISIETCS BBIPA3UTEIHHBIM
CPE/ICTBOM, BCTPEYAIOLIMMCS CO BCeX (DYHKIIMOHAIBHBIX CTUIISIX B COBPEMEHHOM aHTIIMHCKOM SI3bIKE.
Ona npencraBiseT co00il HapyIIeHHe TPaIUIMOHHOTO 3aKPETIEHHOTO MOPSIIKA CIICI0BaHUS YICHOB
NPEJIOKEHUS. B aQHTTIUIICKOM C LIENBIO BBIICICHHUS OJHOTO M3 YICHOB BBICKAa3bIBaHHS JTHOO BCETO
BBICKa3bIBaHUS B JIOTUYECKOM M 3MOIIMOHAIBLHOM IIaHe. OHa SBISETCS BaKHBIM CTHIMCTUYECKUM
MPUEMOM, KOTOPBIi MO3BOJISIET CAETATh BBICKAa3bIBaHUE 00JIee BBIPA3UTEIbHBIM U 3(PPEKTUBHBIM B
KOMMYHHKAIlHM, a TaKKe TMOAYEPKHYTh BaXKHOCTh HJIM HEOOBIYHOCTH COOBITHS M CO3/aTh
PUTMHUYHOCTD U MY3bIKJIbHOCTh pedr. CyIIECTBYIOT pa3inYHbIe KJIacCU(PHUKAIUN BUIOB HHBEPCHH,
U3 KOTOPBIX MOKHO CJIeNIaTh BBIBOJ, YTO HauOOJIee THITUUHBIMH SIBIISIOTCS: UHBEPCHSI CKa3yeMOro,
TIOJTHASI WJIA YaCTHYHASI, MHBEPCHSI JOTIOJTHEHHUSI, 00CTOSTEIhCTBA M MHBEPTHPOBAHUE ONIPEICIICHHS B
MOCTIIO3UIIMIO; KaK OTHCNBHBI BUA TaKKE MOXHO BBIICIUTh WHBEPCHIO TPUAATOYHOTO
npeuiokeHus. [I[puMeHeHne MHBEPCHH HEPEIKO TMPHIACT MPEIJIOKECHUI0 0C000€ PUTMHUYECKOE
3By4YaHHE.
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